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ART AS A FORM OF SOCIAL
CONSCIOUSNESS

The traditional distinction of forms of social
consciousness according to their social functions in
the case of art is complicated by the multifunctional
nature of artistic creativity. Despite all the importan-
ce of the social functions of art - cognitive, ideologi-
cal, communicative, hedonistic - the question of its
essential meaning cannot be reduced to a mechanical
summation of these functions. The multifunctiona-
lity of art has retained the deep meaning that it rece-
ived initially and which it has not lost even with the
emergence and development of all monofunctional
forms of activity. This meaning is determined by
man’s organic need to manifest himself as a univer-
sal being, that is, reproducing the essence of human
life. It is legitimate to speak of life in its integrity, in
its unique socio-historical specificity, as an object of
art. It is obvious that the special social purpose of
art naturally determines the special subject of refle-
ction. This meaning is determined by man’s organic
need to manifest himself as a universal being, that
is, reproducing the essence of human life. It is legi-
timate to speak of life in its integrity, in its unique
socio-historical specificity, as an object of art. It is
obvious that the special social purpose of art natural-
ly determines the special subject of reflection.

Thanks to the enormous synthetic power of ima-
gery, its ability to evoke rich associations, art add-
resses the entire life experience of a person and, th-
rough all the diversity of its types, forms and genres,
makes a person involved in the fullness of social life.
Art enriches and improves a person, it fills life with
special content and opens an invisible spiritual con-
nection with the world.

Throughout history, artistic culture has been
viewed as an enduring value that accumulates the
diverse experience of human life. Through the de-
velopment and multiplication of this experience, the
meaning of human life was revealed, the human in
man was affirmed. The “objectively developed we-
alth of the human being” is most concentrated in art.
Having been historically formed, art becomes the
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brightest page of the “open book of human essential
forces.”

Due to the sensual concreteness of artistic ima-
ges, art has an irreplaceable ability to directly inf-
luence the most intimate thoughts and feelings of a
person. The ethical wealth of the living, reverent po-
etic word does not seek support in logical or educati-
onal maxims. The independence of the artistic image
is an explanation of the effectiveness of works of art,
their enormous transformative power. Moral, politi-
cal, philosophical and other ideas therefore invade
art and are not borrowed by the artist, as is some-
times imagined, because artistry is a unique factor
with its own special advantages. It is in this capacity
that art becomes necessary in the life of society and
acquires particular relevance at turning points in his-
tory, during periods of difficult socio-historical tri-
als. Poster by I. Toidze “The Motherland is Calling!”
and the song by B. Alexandrov and V. Lebedev-Ku-
mach “Get up, huge country!” became symbols of
the Great Patriotic War of 1941-1945. The resonance
that the performance of D. Shostakovich’s Lening-
rad Symphony, written during the evacuation, had in
besieged Leningrad is well known.

Thus, if art does not reflect socially relevant
problems and does not master historically establis-
hed artistic values, then such art cannot be such in
the true sense. At the same time, any art develops on
a specific national basis. Ultimately, world artistic
culture consists of the achievements of the art tra-
ditions of each people, each nation on the basis of
their mutual enrichment and development. Thus, art
in the process of development is enriched and dee-
pened, acquiring new forms and functions. At the
same time, any art develops on a specific national
basis. Ultimately, world artistic culture consists of
the achievements of the art traditions of each pe-
ople, each nation on the basis of their mutual enri-
chment and development. Thus, art in the process
of development is enriched and deepened, acquiring
new forms and functions.
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The social significance of art is inextricably lin-
ked with the quality of artistry, with the level of per-
fection of artistic and figurative forms of reflecting
reality.

The image as a form of reflection of reality dif-
fers from the concept in that, reflecting the world, it
retains the materiality, the materiality of the world.
In N.V. Gogol’s assessment of the prospects for the
development of contemporary Russia, the material,
material, visible series is obvious: “In the rainy dark-
ness of Russia, the roads spread out like crayfish.”
The scientific picture of the world, “drawn” by Eins-
tein, appears in the form of the formula E=mz2.

An image becomes artistic when it bears an im-
print, a reflection of the unique individuality of its
creator. If the spiritual principle and beauty as its
highest manifestation manifest themselves in diffe-
rent spheres of human life to varying degrees, as an
incidental, accompanying moment, then in art this
principle is an obligatory, necessary condition for
the quality of artistry. In a work of art, real, some-
times everyday life events are transformed and ref-
racted in the light of the artist’s moral and aesthetic
ideal. Associated with the individual life experience
of the creator, real-life events are perceived as so-
mething new, significant, and exciting. Something
similar to the gospel miracle of turning water into
wine occurs. The life stories observed by the artist
are only the material on which the innermost thou-
ghts and feelings of the creator, his spiritual though-
ts emerge. A true artist is an exponent of the best hu-
man aspirations and progressive social ideals. The
images created on the pages of literary works enter
the consciousness of people as the personification
of what is generally significant, generally interes-
ting, and eternally valuable. Such are Jean Valjean
V. Hugo, Solveig G. Ibsen, Tatyana Larina A. S.
Pushkina and many others. The history of art is the
history of the development of the human spirit, the
history of the formation of social consciousness in
all its simultaneously contradictory and beauty. If
the spiritual principle and beauty as its highest ma-
nifestation manifest themselves in different spheres
of human life to varying degrees, as an incidental,
accompanying moment, then in art this principle is
an obligatory, necessary condition for the quality of
artistry. In a work of art, real, sometimes everyday
life events are transformed and refracted in the light
of the artist’s moral and aesthetic ideal. Associated

with the individual life experience of the creator, re-
al-life events are perceived as something new, signi-
ficant, and exciting. Something similar to the gospel
miracle of turning water into wine occurs. The life
stories observed by the artist are only the material
on which the innermost thoughts and feelings of the
creator, his spiritual thoughts emerge. A true artist is
an exponent of the best human aspirations and prog-
ressive social ideals.

The beautiful needs art as a form of existence and
self-development of the absolute idea, and it exists in
art as an ideal. “Beauty in art,” writes Hegel, “stands
above beauty in nature. For beauty in art is beauty
generated and regenerated by the spirit, and as much
as the spirit and its works stand above nature and its
phenomena, so also beauty in art stands above beauty
in nature. In this sense, the beautiful in nature is only
a reflection of the beauty that belongs to the spirit;
it is an imperfect, incomplete form of beauty...” [1].

The fullness of the existence of art is determi-
ned by the truthful reflection of reality in the artistic
image, which is not only the embodiment of obje-
ctive reality, but also the expression of the subject
of creativity - the artist, who absorbs social, moral,
philosophical, political, scientific, in certain histori-
cal conditions of the religious quest of this society,
that is, all the spiritual content of his era. The artists
themselves talk about this. “Rather, ’'m not choosing
a hero,” noted V. Pikul, - and the era. Through the
thoughts and actions of the hero I try to develop a
picture of the era” [2].

And it is precisely through this individual exis-
tence that a work of art, influencing the conscious-
ness of the individual, functions in the forms of art
as special and lives as

social consciousness, that is, as universal, as art in
general, expressing the continuity of the existence of
the artistic culture of mankind.

The diversity of art is based on the diversity of
life and artistic vision of the world, on the deeply
individual expression by the artist of the essence
reflected in his works. That is why philosophy and
aesthetics attach great importance to understanding
the nature of artistic creativity, because theoretical
understanding of its secrets is an indispensable con-
dition for its further development. And it is precisely
through this individual existence that a work of art,
influencing the consciousness of the individual, fun-
ctions in the forms of art as special and lives as
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social consciousness, that is, as universal, as art in
general, expressing the continuity of the existence of
the artistic culture of mankind.

The diversity of art is based on the diversity of
life and artistic vision of the world, on the deeply
individual expression by the artist of the essence
reflected in his works. That is why philosophy and
aesthetics attach great importance to understanding
the nature of artistic creativity, because theoretical
understanding of its secrets is an indispensable con-
dition for its further development.

It is the multifunctional essence of art that promp-
ts the assertion that, in connection with the new reva-
luation of the values of life and the values of culture,
“art becomes more than another object of scientific
and philosophical research. Art becomes a model for
philosophical experience that can compete with the
main scientific paradigms" [4].

Art, divided into many types, sub-types and ty-
pes, needs a new ideology, an ideological search for
anew definition, taking into account not only aesthe-
tic, communicative and other functions, but also pre-
supposing the very idea of a multifunctional essence.
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Kamina Mammadova

INCOSONOT ICTiMAI SUURUN
FORMASI KiMI
Xiilaso
Mogqalodo ictimai siiurun formalarindan biri
kimi incosonatin xiisusiyyatlori acgiqlanir. Miiollif
incosonatin ictimai ohomiyyastini onun ¢oxfunksio-
nallig1 ilo olaqolondirir. Incosonatin ¢oxfunksional-
l1g1 probleminin holli sonotin mahiyyastini vo onun
movcudlugunu dork etmok problemini giindomo
gotiron folsofi vo modoni biliklor sahasindo miiasir
postmodern vaziyyatla olagodardir. Incosonatin sosi-
al mogsodindon xiisusi oks etdirmo predmeti - onun

biitdvliiylindo hoyat yaranir.

Maqalados badii asarlorin badii vo obrazli formasi-
na boylk digqoet yetirilir. Miisllif sonatin effektivliyi-
ni vo insana heyrotamiz doyisdirici tosirini sonotkar-
l1iq keyfiyyati ilo olagolondirir.

Magsad: sonatin ¢oxfunksiyalilig1 ilo slagali spe-
sifiklik problemino diqgoti calb etmok.

Metodologiya: mogalo elmi metod, miiqayisali
tohlil, sosial-moadoni yanagma, empirik, tosviri, tarixi
metoddan istifado etmoklo todqiq edilmisgdir.

Elmi yenilik: incosonatin sosial shomiyyati onun
coxfunksionalligr ilo baghdir, xiisusi oks etdirmo
predmeti - kontekst néqteyi-nozorindon onun biitév-
liiytindo hoyat dyronilir.

Acar sozlor: sonatin coxfunksiyaliligi, obraz, kon-
sepsiya, artistlik, stiur.

Mamenosa Kamuna

NCKYCCTBO KAK ®OPMA
OBHIECTBEHHOI'O CO3HAHUA
Pesrome

B cratbe packpbiBaeTcs cnenu@uka HCKyccTBa
Kak ofHOU 13 GopM obmiecTBeHHOTO co3HaHus. O0-
[IECTBEHHYI0 3HAYUMOCTb MCKYCCTBa aBTOpP CBS3bI-
BaeT C ero noJdu(yHKIIMOHAIBHOCTRIO0. O0patieHne
K TpoOsieMe MOMM(PYHKIIMOHATLHOCTH HCKYCCTBA
BBI3BAHO COBPEMEHHOW TMOCTMOJIEPHUCTCKOW CH-
Tyanued B obnactu Gpuiocodckoro U KyJIbTypOJIo-
THYECKOTO 3HaHUS, KOTOPOE MOCTaBWIIO Mpodiemy
MOHMMAaHUS CYIIHOCTH UCKycCTBa U ero Obitusi. U3
0OIIECTBEHHOTO Ha3HAYEHHs UCKYCCTBA BHIBOJIUTCS
0COOBIN MPEIMET OTPAKEHUSI — KU3HB B €€ LIeI0CT-
HOCTH.

3HauuTeNbHOE BHUMAHHUE B CTaTbe YremsieTcs
XyJIO’)KECTBEHHO-00pa3Hoi (opme Tpou3BeneHU
uckycctBa. C KauyecTBOM XyI0KECTBEHHOCTH aBTOD
CBSI3bIBACT JIEHCTBEHHOCTh MCKYCCTBA, €r0 YIUBU-
TeJbHOE Mpeolpasyloliee BIUsHUE Ha YeI0BEeKa.

Llenb: mpuBieyb BHUMaHKUE K IpoOieMe crienu-
(UKH HCKYCCTBA, CBSI3aHHOW C €ro Mom(yHKIIHO-
HAJIbHOCTBIO.

Mertononorusi: cTathsi UCCIEIyeTCs C HCIOJIb30-
BaHHEM HAy4YHOTO METO/A, CPAaBHUTEIILHOTO aHaJu-
3a, COLMOKYJIBTYPHOTO TOAXOAA, 3MIIMPUYECKOTO,
OIHCATENILHOTO, HCTOPUYECKOTO METO/A.

Hayunass HOBM3HA: OOlIECTBEHHAass 3HAUUMOCTD
HCKYCCTBa CBSI3bIBAETCS C €ro MOJU(YHKINOHAIb-
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HOCTbIO, U3y4YaeTCsl 0COOBIN MPEeAMET OTPaKEHUS —
HU3Hb B €€ LIeJIOCTHOCTH C TOUKH 3PEHHUSI KOHTEKCTA.

KioueBble ¢JI0Ba: noaugyHKyuoOHAIbHOCMb UC-
Kyccmea, 00pas, nousmue, Xy00xHCecmeeHHOCHIb,
coszHanue.
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ART AS A FORM OF SOCIAL
CONSCIOUSNESS
Summary

The article reveals the specificity of art as a form
of social consciousness. The author attributes the so-
cial significance of art to his polyfunctionality. Add-
ressing the problem of the multifunctionality of art
is caused by the modern postmodern situation in the
field of philosophical and cultural knowledge, which
has raised the problem of understanding the essence
of art and its existence. Life in its totality as a spe-
cial object of reflection is deduced from the public
purpose of art. Considerable attention is paid to the
artistic-figurative form of works of art.

Goal: to draw attention to the problem of the spe-
cificity of art associated with its multifunctionality.

Methodology: the article is researched using the
scientific method, comparative analysis, sociocultu-
ral approach, empirical, descriptive, historical met-
hod.

Scientific novelty: the social significance of art is
associated with its multifunctionality, a special sub-
ject of reflection is studied - life in its integrity from
the point of view of context.

Keywords: multifunctionality of art, image, con-
cept, artistry, consciousness.
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